C olin Pe nno c k
Pione er

C olin Pennock at his house, Noosa Hinterland (2014), photograph by Toby Scot t for The De sign File s
C over: Just as We Imagined It, oil on linen, 18 3 x 18 3 cm, $19,500

The directors of Ar thouse Galler y, Di and Ali Yeldham, are
delighted to invite you to the opening of a dynamic new series
of works by Colin Pennock.

C OLIN PENNOC K
Pione er

5 - 22 November 2014
Opening Reception
Wednesday 5 November, 6pm

‘Pioneer’ is an exhibition that draws from Colin Pennock’s experiences as an Irish immigrant and avid traveller.
Canvas sing a nexus between geographical and emotional landscapes, the works investigate how we of ten set out in
search of something ex ternal only to find it within ourselves. Swelling with colour, smooth swoops of paint and bold
gestures, the paintings hint at the bulging potential that lies dormant within us all. They precipitate the impor tance
of looking within - an elemental aspect of Pennock’s practice. ‘A pioneer is someone who goes into the unknown
with confidence in what they have inside,’ says the ar tist, ‘This is how I approach painting. It is how I have made
my own way.’
Pennock has exhibited nationally and internationally and his work is held in impor tant collections including the
Universit y of Ulster, Belfast; and the British Consulate, New York. Recent solo exhibitions include ‘Way farer,’ BMG
Ar t, Adelaide (2014) and ‘Tracker,’ Scot t Livesey Galleries, Melbourne (2013). Selected group exhibitions include
‘Grand Opening,’ Serena Mor ton Galler y, London (2014); ‘Melbourne Ar t Fair,’ Melbourne (2012 & 2014), ‘Belle Ar t
Series Dinner,’ Adelaide (2013) and ‘Christmas Show,’ Belgravia Galler y, London (2009).

When We’ll Be Walking With You A gain, oil on linen, 140 x 140 cm, $14,500

Harold’s Dream, oil on linen, 153 x 122 cm, $12,500

Our Common Ground, oil on linen, 61 x 61 cm, $4,000

Pioneer, oil on linen, 200 x 200 cm, $22,000

Home s Apar t, oil on linen, 122 x 107 cm, $7,500

Nestled in the lush Hinterland of Noosa, Queensland, atop a hill that overlooks an edenic expanse of rolling green
ranges and plunging valleys, it is tempting to align the idyllic surrounds of Colin Pennock’s studio with the ar tist’s
vibrant abstracts. Yet this would be to open but a mere chink in the stratum of meaning and intent that embeds
Pennock’s ar t.
Born in Nor thern Ireland in 1964, Pennock immigrated to Australia with his family at an early age, returning to
Ireland in 1976. From 1985-9 he studied ar t in London at St Matins School of Ar t before moving to New York
and, finally, settling in Australia. This nomadic lifestyle filters into the ar tist’s creative output, which can be read
car tographically as a biographical mapping of his life. His works explore themes of travel and transition, with
energetic over tones of ‘the pioneer spirit’ expressed through his varied and visceral mark making. For Pennock,
each mark emblemises how we make marks on the landscape, and this contemplation of the physical landscape
enables him to tap into what he describes as an ‘emotional landscape.’ Using paint as a metaphysical mode of
transpor tation, he traverses the terrain of his memories and experiences, allowing his emotions, in the form of
paint, to freely converse with the canvas. Pennock begins each canvas with a horizon line, which he employs not as
the conventional perspectival divide of land and sky, but rather as a metaphorical guide to steer him through each
journey that is the painted sur face.
Like an exper t time traveller, Pennock slides effor tlessly back and for th between memories and reality, and it is this
contiguity between past and present that infuses each work with its timeless and elusive appeal. Every painted mark
is a recollection – an imprint of a meaningful experience – and in this way each painting becomes a mnemonic trace
of the ar tist’s life. Distance is measured in time and not physical space, and Pennock captures this continuum of
time through his controlled variations of mark making and a depth of field. The marks vary not only in colour and
size, but also in type; from the epiphanic and confident to the pensive and calm. Here, each stroke of paint is like
a footprint, stepping for th from Pennock’s past into the present, and this narrative pervades his creative output.
When We’ll Be Walking with You Again, for example, draws meaning from a specific moment in the ar tist’s past. The
snowy palette of lights and whites in smooth swoops of paint evokes, for Pennock, the lingering memory of a winter
walk in England with his dog and the spiritual plane that connects this moment with his present and future. In a
similar vein, the work Just as We Imagined It conjures for Pennock a sense of home in the Hinterland and the feeling
of everything finally falling together. A riot of rainbow marks are magnetised into the centre of the sunset-hued
canvas as if migrating towards some collective objective; a visual trope for the broader concept of working towards
goals and aspirations.
Navigating through Pennock’s sumptuous layering of colour and visceral application of paint, the viewer catches
glimpses of things that appear, disappear and reappear in an oscillating cycle of revelation and concealment, much
like the glimmer of a memory unear thed from the depths of the past.
Elli Walsh, Ar ts Writer

Second Mile stone, oil on linen, 140 x 140 cm, $14,500

Twent y Kilometre s To Break fast, oil on linen, 61 x 61 cm, $4,000

Second Undercurrent, oil on c anvas, 122 x 122 cm, $10,000

Alway s a Cool Breeze, oil on linen, 61 x 61 cm, $4,000

Pioneer Tape str y, oil on linen, 122 x 107 cm, $7,500

Land Marks, oil on linen, 122 x 107 cm, $7,500

The Foothold, oil on linen, 61 x 61 cm, $4,000

Second Mile stone, oil on linen, 140 x 140 cm, $14,500

Second Formwork, oil on c anvas, 122 x 122 cm, $10,000

