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This exhibition is born out of Ian Greig's recent move from Sydney to Corndale in the Northern Rivers region of NSW 
(Bundjalung Country), an area renowned for its natural beauty. Relocating from inner-west Sydney suburbia to a studio in 
the Byron hinterland rainforest had an immediate impact on his painting practice. This new body of work, Within the Light of 
Things, is a direct response to his new environment and the beauty, drama and sublimity of the surrounding landscape.
 
A unique characteristic of this region is the belief that it is charged with a seemingly palpable spiritual energy that extends 
from Wollumbin and permeates the caldera, coastline, hinterland and mountains. Greig has some sympathy with this view, 
having found that after the pace of urban life, being immersed in the spectacular presence of great nature and observing 
how the play of light on the physical world animates the things within it reminds him of the medieval aesthetic concept of 
Pankalia – the beauty of all things – where the natural world was recognised to be resplendent with a truth, beauty and 
goodness that was regarded as divine in origin. 
 
Inspired by the metaphysical appeal of this concept, in these new paintings Greig depicts the landscape not in a 
conventional realist manner as it appears, but instead applies the visual language of abstraction to explore the world 
beyond appearances – the hidden realms where the physical intersects the metaphysical. The aim is to prompt a 
meditation on the sublime interconnectedness of everything in both an aesthetic and cosmological sense – a meditation on 
truth, goodness and beauty within the light of things.
 
This exhibition marks a new direction in Greig's practice. He has always approached the act of painting as a kind of poetic 
gesture, a means of siphoning the aesthetic and spiritual currency of the world around him, which he has lately pursued 
through the language of lyrical abstraction. In this most recent body of work, inspired by the rich visual stimulation of his 
surroundings, he has incorporated into the abstract image a more distinctly recognisable reference to landscape. The 
addition of the everpresent horizon creates a separation between earth and sky and introduces a more tangible sense of 
place. He feels that combining the painterly effects of abstraction with the literal space of landscape enables him to 
respond more authentically to the emotional and evocative atmospheres that the everchanging moods of this environment 
inspires.



Surrounded by a changing backdrop of light, sky and earth, being in the presence of great nature and its creative energies 
initiates its own aesthetic response. In this new creative space, Greig's studio production on any given day simply begins 
with picking up a brush and making the first mark, whereupon his paintings become a product of process rather than 
planning. Relying on intuitive gestures and accidental painterly effects, he says the goal is to enter that elusive state of 
phenomenological flow in dialogue with the work itself, where chance and randomness can contribute to the outcome.
 
For an abstract painter the challenge is to find meaning in variations of form, rhythm and colour. It is Greig's hope that like a 
visual form of music these new paintings confront that challenge by seeking out the metaphysical cracks in meaning where 
that which is hidden might be revealed, a process wherein the fluctuating indiscernible energies operating within and 
around us can become apparent and the universal creative forces that underpin all reality might become manifest.
 
And while he admits such ambitions might sound rather grandiose (a not uncommon trait for artists), for Greig the 
philosophical question remains: is it possible for art to transcend a world increasingly clouded by impurity and pollution, 
conflict and delusion, and reveal the truth, goodness and beauty dwelling within the light of things?
 

After graduating in 2002 from the South Australian School of Art with a PhD in aesthetics, Greig exhibited with galleries in 

Adelaide, Perth, Brisbane and Melbourne before joining Arthouse in 2007. He has participated in over fifty group shows 

and has been the finalist in various awards including the Fisher’s Ghost Art Award (2024, 2021), Liverpool City Art Prize at 

the Casula Powerhouse (2007), ABN Amro Emerging Artist Award, Sydney and Melbourne (2005) and the Fleurieu Art Prize 

(2000, 1998) where he won the Nexus Fleurieu International Scholarship and undertook a residency at the Barcelona 

Institute of Art (2001). As an artist and academic, Greig was Head of Postgraduate Studies at the National Art School until 

his retirement from teaching in 2022. He is an accomplished writer and speaker and has given many public talks on the 

philosophy of art. His work is held in public and private collections in Australia, UK, Spain and Canada, including Artbank, 

Government House SA, and the University of South Australia.





Within the light of things

oil on linen

113 x 173 cm (framed)

$12,500



Hinterland Dreaming 2

oil on linen

171 x 155.5 cm (framed)

$15,000



Silver mists of Corndale

oil on linen

140 x 201 cm (framed)

$16,000

⬤



Bundjalung Country

oil on linen

171 x 171 cm (framed)

$16,000



To the valley below

oil on linen

114 x 170.5 cm (framed)

$12,500

⬤



Where thoughts serenely sweet express

oil on linen

170 x 170 cm (framed)

$16,000



The ghosts of Minyon Falls 

oil on canvas

103 x 143 cm (framed)

$10,500



Who comes not hither, never shall know

oil on linen

170 x 156 cm (framed)

$15,000



Lost in the humming air

oil on linen

156 x 156 cm (framed) 

$14,000



Hinterland Dreaming

oil on linen

156 x 156 cm (framed)

$14,000



Of memories more true

oil on linen

155 x 140 cm (framed)

$13,500



Golden morning, Corndale

oil on linen

171.5 x 76.5 cm (framed)

$9,900



After the rain where the waters flow, among the green green hills

oil on linen

105 x 105 cm (framed) 

$9,500

⬤



To find that place again

oil on linen

78 x 78 cm (framed)

$5,500





Coopers Shoot Moonrise

ink on paper

125 x 95 cm (framed)

$4,900



Bangalow Moon II

ink on paper

97 x 72 cm (framed) 

$4,200



Strangers Creek Boronia Park

ink on paper

76 x 56 cm, 86 x 66 cm (framed)

$4,200



Corndale

ink on paper

76 x 56 cm, 86 x 66 cm (framed)

$4,200
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